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Japan Black Studies Association

(Established in 1954)

The 72nd Annual JBSA Conference

June 27-28 (sat-sun), 2026

Meiji Gakuin University
Shirokane Campus

Building 2: Room 2301 (June 27-28)

Conference Theme:
Black Studies and Cultural Translation



Day 1 Saturday, June 27
10:00- [@3% / Open

wene MBE (EAMRERXEZERER. BEKE)
Conference Moderator: Kei Okajima (JBSA Secretary-General, Nihon University)

10:30-10:35 BILKR¥E / Welcome Remarks

F HBVW (KR2ZER. BRFREAF)
Aoi Mori (Conference Chair, Meiji Gakuin University)

10:40- EHE /Free Themes *£%%20%. EEHE 155

10:40-11:15
7599 JIZZALEBEETRILY
( Black Feminism and Critiques of Reproductive Normativity )
E+ESE (FRERMYKE)
Mai IGARASHI (University of Niigata Prefecture)

Ala ®TES (FBKRFE)
Chair: Ayumu Kaneko (Meiji University)

11:20-11:55

“A Case that was Equivalent to Brown v. Board of Education”:

Memories of the Black English Case (in English)
Leah Tonnette Gaines (Bloomfield College of Montclair State University)

A& RBRIAEZ (#HRIKZE)

Chair: Kunihiko Minamoto (Kanagawa University)

12:00-12:35
Point Break in Pulp Fiction: Richard Wright's Work of 1940-1953
TAEI)N V—H2 (RRIEFEKRF)
Regan TYNDALL (Tokyo University of Foreign Studies)

A% JEEL GLETARE)

Chair: Tomohiro Hori (Hirosaki University)

12:35-13:35 & & / Lunch Break
*BRECESVEEVESSE. 2BEE (2302) ZZFMALKEEZV, MEB¥HLNS 1I3KEET

. RERE(NLYKNY—21H)EEELTVET,
*If you bring your own lunch, please use Room 2302. The university cafeteria (1st floor of the
Palette Zone) is also open from 11:30 a.m. to 1:30 p.m.



13:35-13:50
KR FTRE | Presidential Remarks

HAFE ( BEATRZELAR, ABKKE)
Shuji Kamimoto (JBSA President, Kurume University)

13:55-15:25 E K / Keynote Address
Toni Morrison and the World of Black Studies

Dana A. Williams (Howard University)
Aok HEV (HBERKFE)
Presided by: Aoi Mori (Meiji Gakuin University)

15:35-17:35 #£[E/\%JL / Joint Panel
BN PRRE (EATIRZELEBEIRKR, 7TV ARERKE)

Introduced by: Izumi Koizumi (JBSA Vice President, Ferris Jogakuin University)

SPECIAL PANEL ON Toni Morrison organized by the Toni Morrison Society and Japan
Black Studies Association.

Panel Title: Toni Morrison and Cultural Translation: Challenges and Successes
Carolyn Denard, Chair

Board Chair Toni Morrison Society
Toni Morrison Senior Fellow, The Africa Institute, Global Studies University, Sharjah, UAE

Panelists: Hsiu-chuan Lee, Philathia Bolton, Mitsuyoshi Shiraki, Garcia Chambers

1. "Translating Toni Morrison in Taiwan: Rendering Sula into Traditional Chinese"

Hsiu-chuan Lee (Department of English, National Taiwan Normal University)

2. "She Speaks our Language": Cultural Resonance in the Language of Morrison's Novels

Philathia Bolton (The Africa Institute, Global Studies University)

3. Female Solidarity and the Untranslatable in the Japanese Translation of Toni Morrison

Mitsuyoshi Shiraki (University of Shizuoka)

4. The Aesthetics of the Translatable and the Translatability of the Aesthetic in Toni
Morrison Eulogizing James Baldwin

Garcia Chambers (Sophia University)

18:00-20:00 #B#H <L / Reception ( ERIE ;M E / Pre-registration is required )
AEE 10 B¥ K& 535 (Main Conference Room in the Main Building 10th Floor)



Day 2 Sunday, June 28
9:30- B#%% / Open

10:00-11:25 %5l Y > 3>/ Special Session *##E50 5. {H 205, ERSZE 159

WaR4a  BEEEH (LA MNHILIKE)

Presided by Keisuke Inokuma (The University of Kitakyushu)

(BEAFBALEDR L) & (BAFEYTRYTHAUESEICBRD &) —Hh AR
TAREZ YT BYBLEZMICERD L TY I K=

RANAR (BEAKX)

Takuya Nakamura (Fumio In)

BEWHN (BEXF)

Yusuke Torii (Setsunan University )

11:30 t&- #8£ / JBSA Business Meeting (Members only)

12:00 lB- FA&#R¥ / Closing Remarks

hitE ( BAMIRZES BIRKR, MEXRKE)
Sachi Nakachi (JBSA Vice President, Tsuru Bunka University)

< %% / Acknowledgments >

RERKLE JSPS BHfF 26K03785, BAFEBRAZZF2FEME). PAEREAZERZFHANEHRAR
OB ZEZTEEDTT,

This conference was supported by JSPS KAKENHI Grant Number 26K03785, Meiji Gakuin

University Grant for Organizing Academic Conferences, and Meiji Gakuin University Institute for
International Studies.



FHREE / Abstracts

B H5%HE / Free Themes

7S5y JIZZALEBEETSHY

(Black Feminism and Critiques of Reproductive Normativity)

RS (FBRIAS)
Mai IGARASHI (University of Niigata Prefecture)

EEMRERRENEZHSDIEHINLELEIA /UT A OHRICBEENTE L, U— I—FILID
No Future \Z& 12 BEEMNRRESHYEG, EUNEFRELEIZIINMREBEEL L VSR ETRIL
LEBEESBRLEN, 15T, TOREIOBARLEEERENATVS, REE TR, BALZHEOETHERE
HOEBRXEBEOBELEREZA LTIV 7IZ-ALNOBRERHEE, A\BEREALEERABICT
THHHUNERERRKRT 2,

Discourses of productivity and reproductive capacity have often been mobilized to exclude sexual and gender
minorities. Lee Edelman's critique of reproductive futurism in No Future constitutes a major intervention insofar
as it reveals an imperative to reproduce future generations that underwrites compulsory heterosexuality. At
the same time, however, the white-centric character of Edelman’s framework has been widely critiqued,
particularly for its insufficient engagement with race. This paper turns to Black feminist thought that attends to
the histories of exploitation and regulation of Black women's reproductive capacity in order to develop a
racialized critique of reproductive normativity. It examines the critical perspectives that Black feminist thought
opens up regarding the assumptions that sustain reproductive norms and explores what these perspectives
make possible for rethinking reproductive agency.

“A Case that was Equivalent to Brown v. Board of Education”:
Memories of the Black English Case (in English)

Leah Tonnette Gaines
(Bloomfield College of Montclair State University)

This presentation revisits the often overlooked case of Elementary School Children v. Ann Arbor School District,
colloquially known as the “Black English Case” and “the Ann Arbor Decision.” Drawing parallels to Brown v.
Board of Education, this research explores how language, race, and class intersected to shape the educational
experiences of select African American students in a predominantly white, middle-class school. Through oral
history interviews with key participants, including the lead attorney, an advocate, and a student plaintiff, this
work uncovers memories of racialized treatment, linguistic discrimination, and societal backlash. Using Critical
Race Theory as a framework, the research highlights how African American Language was stigmatized and
how some African American students from working-class families were marginalized due to linguistic bias. The
findings emphasize the enduring impact of anti-Black linguistic racism and the limitations of legal remedies
that fail to address systemic inequities. This work calls for renewed attention to linguistic justice in education
and to the need to remember cases such as the Ann Arbor Decision as pivotal moments in the struggle for
educational equity. By centering lived experiences, this study contributes to a deeper understanding of how
language and race continue to shape access to quality education in the United States.



Point Break in Pulp Fiction: Richard Wright's Work of 1940-1953

TAVEIN V—H2 (RENEFKRE)
Regan TYNDALL (Tokyo University of Foreign Studies)

Richard Wright is often called a naturalist writer and within this style his plots and characters often have the
characteristics of the pulp fiction Wright was obsessed with in his early/mid-teens. Yet Wright’s stories, mostly
of Black men in highly racialized circumstances, also showcase complex psychology and philosophy. Wright
was an untrained writer, formally-speaking, but his prose masterfully reveals the intensity, passion, crimes,
fear, and flights of characters (including the character of himself, in Black Boy [American Hunger]). In the key
period of 1940 to 1953, when much of Wright's most popular and acclaimed work was published, how did he
create such psychological intensity in his literature? How exactly is the drama created? Wright himself tells us,
in his “Memories of my Grandmother” (c.1941-42): “There comes a point where [a] character is rendered fluid,
where . . . he is lifted to a point of tension where the author can do anything with him. And later: “The past falls
away and the character must, in order to go on living, fling himself upon the face of the formless night and
create a world, a new world, in which to live.” Using this edict of Wright’s as a guideline, | will briefly overview
how his major works from 1940 to 1953 do exactly this: characters are depicted for the purpose of creating
new worlds, where anything can happen.

EFHE / Keynote Address

Toni Morrison and the World of Black Studies
Dana A. Williams (Howard University)

This keynote address situates Morrison’s editorial practice within the broader contexts that reveal how she
helped consolidate a modern Black literary canon while also reshaping the relationship between Black writers
and mainstream publishers. Her tenure at Random House demonstrates how editorial labor—often invisible—
can function as a powerful site of cultural intervention, institutional critique, and collective worldmaking. At the
center of Morrison’s editorial vision was a commitment to what she described as writing for Black audiences
without mediation—"Black people talking to Black people.” In an industry that often constrained Black writing
to the expectations of mainstream (and implicitly white) readerships, Morrison insisted on the integrity and
autonomy of Black narrative forms. She championed projects that were formally experimental, politically urgent,
or commercially uncertain, publishing books that ultimately transformed the conditions under which Black
literature could be produced, circulated, and valued. By foregrounding her role as a champion of Black writers,
this address calls for a broader understanding of authorship itself—one that includes not only the writing of
texts but also the making of literary worlds in which those texts can exist.




Dana A. Williams is Professor of African American Literature and Dean of the Graduate School at Howard
University. Dean Williams earned her B.A. in English from Grambling State University in Grambling, Louisiana,
in 1993, her M.A. in 1995 from Howard University, and her Ph.D. in African American Literature from Howard
University in 1999. In addition to her faculty appointments at Howard, she was a Ford Foundation Postdoctoral
fellow at Northwestern University in Evanston, IL; an assistant professor of English at Louisiana State
University in Baton Rouge; and a faculty fellow at the John Hope Franklin Humanities Institute at Duke
University. Dean Williams was nominated by President Barack Obama in 2016 to serve on the National
Humanities Council.

Dr. Williams is the author of Toni at Random: The Iconic Writer's Legendary Editorship and In the Light of
Likeness--Transformed: The Literary Art of Leon Forrest. She is also editor of Contemporary African American
Female Playwrights: An Annotated Bibliography;, August Wilson and Black Aesthetics (co-edited with Dr.
Sandra G. Shannon; African American Humor, Irony, and Satire: Ishmael Reed, Satirically
Speaking; Conversations with Leon Forrest; and Contemporary African American Fiction: New Critical Essays.
In addition to her book projects, Dr. Williams has published articles in CLA Journal, African American Review,
Bulletin of Bibliography, Langston Hughes Review, Zora Neale Hurston Forum, Studies in American Fiction,
International Journal of the Humanities, Profession, and PMLA.

Dr. Williams is a past president of the College Language Association, the Modern Language Association, and
the Toni Morrison Society and currently serves as a board member for the American Council of Learned
Societies and the National Humanities Alliance.

HEF/VZI)L / Joint Panel

SPECIAL PANEL ON Toni Morrison organized by the Toni Morrison Society and Japan Black

Studies Association.

Panel Title: Toni Morrison and Cultural Translation: Challenges and Successes

This panel seeks to explore the challenges and successes of translating Morrison’s works into other
languages. This panel will explore questions regarding the translation of specific cultural nuances in the
creation of character and community in her novels, cultural language and black idioms (American Vernacular
English), the contours of historical racial trauma experienced by Blacks in the US, the use of visual
iconography in translation and the articulation of the lyrical rhythmic prose of Morrison’s craft in the effort to
provide a meaningful and translatable rendering of Morrison’s fiction into languages other than English.

Introduction The Challenges and the Successes of Translation in Literary Studies

Carolyn Denard, Chair
Board Chair Toni Morrison Society
Toni Morrison Senior Fellow, The Africa Institute, Global Studies University, Sharjah, UAE

Panelists: Hsiu-chuan Lee, Philathia Bolton, Mitsuyoshi Shiraki, Garcia Chambers

1. “Translating Toni Morrison in Taiwan: Rendering Sula into Traditional Chinese”
Hsiu-chuan Lee (Department of English, National Taiwan Normal University)

This paper examines the Commercial Press (B3 E1 &£E) project in Taiwan (2003—-2011) to translate selected

novels by Toni Morrison into Traditional Chinese. Focusing on my role as the translator of Sula, | reflect on the
linguistic, cultural, and ethical challenges of rendering Morrison’s densely poetic prose, African American
vernacular, and historically embedded racial discourse for readers in Taiwan.

The presentation analyzes the key translation strategies | adopted, including approaches to orality and
culturally specific signifiers that resist direct equivalence in Chinese. To contextualize my approach, | compare

it with Chen-Chen Tseng(8 ¥ B)'s translation of The Bluest Eye and Wen-Ching Ho (fi] X #%)’s translation of

Beloved. Their stylistic choices provide illuminating contrasts in negotiating Morrison’s lyricism and cultural
specificity.



Finally, I connect the Commercial Press translation project with the publication of the edited volume Black
Matters: African American Literary Studies in Taiwan ( (BRZ2GRE : AENIEFXEXEWHR) ) in

2019. This connection helps situate the practice of translating Morrison within the broader development of
African American Studies in Taiwan over the past three decades and invites reflection on how these translation
efforts both shape and are shaped by evolving local scholarly contexts.

2. "She Speaks our Language": Cultural Resonance in the Language of Morrison's Novels
Philathia Bolton (The Africa Institute, Global Studies University)

David Carrasco in a segment of The Pieces | Am, a biographical documentary on the life of Toni
Morrison, reflects on Morrison's visit to México. She was there for a public reading. When the audience was
asked if they wanted a translator, according to Carrasco, members shouted back something like, "No, NO! We
want to hear her. She speaks our language. She speaks our language!" My paper invites for consideration
what it means for Morrison's storytelling to have a transcendent quality that depends less on the competencies
of a shared language and more so on language that is understood in the subtext, in the often emotive, points
of connection that lean towards the universal but really are more so about the uncanny ways in which Morrison
reflects different dimensions of the human experience. She does this without conceding certain particularities
of the Black experience. Drawing from Morrison's Nobel Lecture where she speaks on language and the
importance of knowing each other's stories, along with select examples of readers reflecting on the way
Morrison's novels have resonated with them, | will invite conference participants to consider "story as
language." What does that mean? How might it be understood through Morrison's work and its reception, and
what further questions might such considerations invite for what we understand to be the work of translation?

3. Female Solidarity and the Untranslatable in the Japanese Translation of Toni Morrison
Mitsuyoshi Shiraki (University of Shizuoka)

In the presentation, | will focus on Japanese female translators’ achievements in translating Toni Morrison’s
novels into Japanese and consider some specific difficult-to-translate scenes from Song of Solomon (1977).
In Japan, almost all of Morrison’s novels are translated. That Morrison received the Nobel Prize in Literature
seems to explain this availability, as novelists who win the prize often become popular in Japan. However, the
Japanese translation of Morrison’s main novels began in 1979, before she became the prizewinner in 1993.
The introduction of Morrison in Japan owes much to Japanese female translators. In the 1980s, Japanese
female translator Kazuko Fujimoto created a book series featuring Black female writers, including Morrison,
and sought to understand the universal contemporary female experience by reading them. Arguably, the
Japanese female translators contributed to Japanese audiences’ understanding of Black women’s diverse
experiences. However, it is tremendously difficult to convey the rich linguistic and cultural nuances of
Morrison’s novels to readers from other cultures, so it is necessary to address the untranslated elements in
the earlier translations to capture them. | will read some scenes of Song of Solomon, such as Macon Dead I's
murder by white people and Dead II's rank as the Black bourgeoisie, considering the difficulty of translation.

4. The Aesthetics of the Translatable and the Translatability of the Aesthetic in Toni Morrison
Eulogizing James Baldwin
Garcia Chambers (Sophia University)

Among those paying homage to James Baldwin in eulogies in 1987 was Toni Morrison, who stressed the “Life
in His Language.” This characterization of Baldwin by Morrison captures succinctly the notion of language as
art and hence its life-affirming and liberating values. ‘Language’ is one of the three gifts for which she thanks
Baldwin, the others being ‘courage’ and ‘tenderness.” Moreover, the complex sense and sensibility of
‘language,’ the raw material of the poet, was squarely addressed in Morrison’s Nobel Lecture in 1993. In a
close reading of the lecture in tandem with the eulogy, my presentation focuses on three key points. The first
is that in the Nobel Lecture, Morrison was channelling Baldwin in analogizing ‘language’ to a gentle, little bird
in the hand of a child. For this bird being dead or alive is not the responsibility of its forbears. The second
argument is that in eulogizing Baldwin, saying that: “In your hands, language was handsome again...neither
bloodless nor bloody, and yet alive,” Morrison was pointing to Baldwin’s fulfilling his ‘responsibility.” The third
and final point is a consideration of the sensibilities that could characterize my own practice of teaching, in
Japanese classroom setting, the language and art of Morrison and Baldwin using the aforementioned texts.
Essentially, the presentation will consider the potential, cultural sensibilities of the translatable and the
translatability of the culturally sensible in discussing with my students Morrison’s proudly wearing Baldwin’s
language as a crown of “love,” “tenderness,” and “courage.”



Carolyn Denard, Chair ( hZ- EUAVEXRIFEE )

Dr. Carolyn Denard, Founder, Toni Morrison Society

Carolyn Denard received her BA in English from Jackson State University, her MAT in English from Indiana
University, and her PhD in American Studies from Emory University, where she focused on twentieth century
American literature and cultural history and where she completed a doctoral dissertation on Toni Morrison.
She has held faculty and administrative positions at Georgia State University, Brown University, Connecticut
College, Emory University, and Georgia College and State University. She has received post-doctoral research
fellowships from the American Association of University Women, the W.E.B. Du Bois Institute at Harvard
University, and the Women’s Studies Program at Emory University. She is currently the Toni Morrison Senior
Fellow in African Diaspora Literature and Cultural Studies at The Africa Institute in Sharjah, UAE.

As founder of the Toni Morrison Society, Dr. Denard extended the invitation and led the efforts to establish the
Society as an official author society of the American Literature Association in May 1993. Since the Society’s
founding, she has served as the Society’s first president and as the Society’s Board Chair, a position she has
held since 1996. As Board Chair of the Toni Morrison Society, Dr. Denard has had oversight of Society’s
operations, fund raising initiatives and financial reporting; co-directed seven interdisciplinary Biennial
Conferences in the U.S. and abroad and launched the Summer Symposium Initiative in 2024; launched and
managed the Bench by the Road Project and the Toni Morrison Society Lecture Series; served as Co-project
Director for the NEH-funded Language Matters Teaching Institutes; and provided leadership for a 17-member
board of directors, consisting of leaders in the academic, arts, business, and lay communities.

Her scholarly research focuses on African American myths, ethics, and cultural tropes in Toni Morrison's fiction.
A leading authority on Morrison, she has contributed to critical anthologies and essay collections on Morrison's
work, and she is editor of What Moves at the Margin: Selected Non- Fiction by Toni Morrison (University Press
of Mississippi 2008) and Toni Morrison: Conversations, a collection of interviews (University Press of
Mississippi 2008). She is currently completing a book- length manuscript entitled Bearing Witness: An
Ethnographic Study of Toni Morrison’s Fiction.
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PR (BB AK)
Takuya Nakamura (Fumio In)

BE#AN (EEXE)

Yusuke Torii (Setsunan University )
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HAERAXEHRF YO NAANOTIEA
( T108-8636 RRHFEAEXHEA 1-2-37)
For the English version of the access information and campus map, please visit the following websites:

Access to Meiji Gakuin University: https://www.meijigakuin.ac.jp/en/access/
Shirokane Campus map: https://www.meijigakuin.ac.jp/en/campus/shirokane/
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1BEO7OJSLKRTEIC, RE10RALBHICT, BRAEFELTVET, SNEFEETNID
FE.6 A 12 B(R)ETLBNERESMBOBRAZEBVVELET. FHERT FL 2
japanblackstudies@gmail.com (LS MBHED X —I)LEHEY) VWEESEEEIC, ATOOEICSMEZ
BIRVIAAKALLEZE VY, BHR2OSMEE —AH 6000 ., F4 3000 HTT,

AL BATIESS W55 &R1T OEES 00910-6-148435 (5% 099 )
BEMIC 72026 KABBLE | ETRALET,

MEE ( EAMEZALEKBER ) Kei Okajima (JBSA Secretary-General)

Email : okajima.kei@nihon-u.ac.jp, japanblackstudies@gmail.com
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FORER T AR —IRET 1 T H 3-2

HARZREF I M SEEEN
BAWIESS FBR

E A —/L: japanblackstudies@gmail.com

Japan Black Studies Association (est. 1954)

The Japan Black Studies Association (JBSA) was established at Kobe City University for Foreign
Studies on June 22, 1954. We have an annual meeting in late June and publish our official journal,
Black Studies, once a year, and a newsletter twice a year.

Japan Black Studies Association

Contact Address:
c/o Kei Okajima (JBSA Secretary-General)
College of Economics
Nihon University

3-2 Kanda-Misakicho 1-chome, Chiyoda-ku, Tokyo 101-0061, Japan

Email: japanblackstudies@gmail.com

Website (new): https://sites.google.com/view/jbsa1954/home



